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It's by far the cheapest here, but the Cambridge Audio doesn’t just deliver on value — it comes close to class-leading performance, too
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Ifyou can stretch your CD player budget to £400, the Award-winning Arcam will reward you with a superbly smooth sound

Arcam

DiVACD73T  £400

T FOR

Dynamic, exciting listen; spacious
soundstage; build quality; upgradable

4 AGAINST
Most expensive here; its sonic
characteris a bit on the warm side

~#VERDICT

Current CD Product of the Year—and
its many sonic talents make this the |
leading choice at its price point
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THIS TEST BRINGS together four
stunning players, but this is the one
to beat. Within one month of its
review debut last year, the Arcam
CD73T scooped our venerated CD
player Product of the Year Award and
is firmly established as one of our
favourite recommendations in its
price category. Like the CD72T it
replaced, this model maintains
Arcam’s impressive attention to
build, and its solid chassis oozes class
~it's the most expensive player here,
but it also feels the most luxurious.
This latest machine also continues
its predecessor’s dynamic sonic
character - introduce some thrilling
classical music and the Arcam CD73 T
stirs the soul. It takes Hans Zimmer’s
rampant Gladiator soundtrack and
accurately delivers the orchestra’s
delicate quiet times and thunderous
loud moments, Like Crowe’s battling
on-screen character, it’s fleet of foot
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and skilfully dodges the many sonic
curve balls this complex musical
arrangement throws at it - it creates
plenty of space for the many instru-
ments on offer and avoids the
claustrophobic sounding presenta-
tion of lesser machines. This
spacious, precise soundstage is one
area where the Arcam creates a
significant gap between itself and its
cheaper test competitors, and if you
enjoy intricate music styles, such as
classical and jazz, this talent might
prove invaluable.

A further gift emerges when you
demo vocals: pick singers with a
studied approach - think Tori Amos
or Elvis Costello - and delivery brims
with emotion and sounds velvety
rich, Part of this sonic lushness
stems from the Arcam’s character -
it’s not entirely honest to the source
material, and its midrange contains
a rich sonic topping, like a hearty
dusting of chocolate on a cappuccino.
Transparency is the ultimate aim in
hi-fi, but in this price category this
touch of warmth counteracts often
slightly bright electronic amps, so we
won't complain too vociferously. We

do suggest, however, you take care if

you plan to partner the Arcam with
an overly warm-sounding amp.

‘We have no grumbles whatsoever
about the Arcam’s excellent timing -
spin some hip-hop and the tunes
bang along with verve and there is
good force todelivery. This is a crack-
ing performance from the CD73T
and to top it all Arcam adds upgrade-
ability to the good news list - that’s a
serious potential money saver. It's
going to take an exceptional player to
beat this special machine.

Cambridge_Audio
Azur 640C £250

T FOR
Honest, open delivery; timing; scale;
detail; build; stylish remote; price

< AGAINST
Some rivals in this test offer weightier
midrange, but you pay a fair bit more

Aggressively priced 640C bites at the |
heels of more expensive models and |
offers stunning value for money
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CAMBRIDGE AUDIO'S AZUR
range incorporates just what we like
to see and hear: budget-priced sepa-
rates that, when put together, slay
similarly priced all-in-one systems.
The 640 models top the Cambridge
line-up (look out for our review of the
entry-level Azur 340C next month),
but at £250 per component won't
break the bank like others might.

It might, however, break the
hearts of many rivals. From the
moment you open the box, the
Cambridge suggests a steeper price
tag. Both machine and remote turn
up wrapped in protective cloth bags
and build and finish are first-rate.
The polished remote impresses and
the 640C’s chassis feels solid and
secure. There’s nothing to fault here,

Internally, the 640C uses a
superior DAC than its little brothers
—- the Wolfson unit is actually the
same component found in the £150

more expensive Arcam on the left.
Your extra outlay also buys an
enhanced power supply provision
that claims better channel separa-
tion. When it comes to features, it’s
pretty well decked out and has optical
and digital outputs in addition to the
usual line-level options.

So how does it sound? Well, the
Cambridge belies its lowest-in-test
price to deliver quality sounds. Trans-
parency levels are well above the
norm and the spinner gets to the
heart of the musical message with-
out ladling on unwanted character.
Spin compressed pop and you hear
compressed pop. Switch to dynamic
classical and you hear dynamic clas-
sical. It’s fun, too, and spot-on timing
makes for an involving listen.
Gladiator's muscular soundtrack
brims with vitality and the crescen-
dos appear with force and finesse.

There's really very little to fault, so
why should you buy any of the dearer
players here? Well, both the Arcam
and the NAD offer improved
midrange delivery - you get addi-
tional realism and weight - and the
Arcam also offers a wider, more
detailed soundstage. The Cambridge
is by no means bad, but the more
expensive player is simply better. But
the catch with all the rivals on test is
- you've guessed it - they cost at least
£30 more than the Cambridge. That
money buys decent interconnects,
plus some capable cable. Add these
upgrades and the Cambridge Azur
becomes a match for most. And
that'’s the beauty of the 640C -on a
sound-per-pound basis, it offers a
compelling choice. And that’s the
sort of opportunity we like.






